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Abstract. The place and role of monumental art and protection of monuments in the
national identity formation are determined in the article. The evolution of monumental art in the
historical and contemporary context is studied. The characteristics of monumental art as the
political symbolic are defined. It shows that monuments and memorials have always been
considered as a propaganda tool of the ruling political system ideas. The main factors for their
enormous potential influence on the collective conscious are outlined. The important role of
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1. Introduction

Policy theorists and practitioners know that for state building it is not enough to proclaim
sovereignty, to promote it in official symbols and to form the political and administrative
mechanism of governance. The necessary condition for successful “state project” is formation of
political nation. Political nation is the community that lives in common political and legal
environment. Its laws, norms and values are recognized as universal, despite differences in
property, social, ethnic and religious differences. In cases where the political system was able to
create a final output, that is a political nation, the societies solved successfully the most important
problems: they articulated definitely their national idea, determined the ideological and geopolitical
priorities, defended national interests.

It is impossible to support the formation of political nation through establishing the
spiritual relationship between citizens and the state without constructive and purposeful public
policy in the sphere of identity. One of the most effective instruments for its implementation is
monumental art.

In Ukraine nowadays the symbols of the Soviet era are transformed into an element of
“hot” public discussion. In difficult times for the Ukrainian society, when the basic social conflicts
are getting the extremely acute forms of confrontation, it is worth to refer to the researches in the
area of political semiotics. Today it is extremely important to prevent transformation of memory
culture into the subject of political speculations.

2. Problem / Methodology

The analysis of non-institutional aspects of socio-political life requires special logic of
research. The symbolic component of the political sphere can be conceptualized in various
contexts: social anthropological (F. Boas, C. Geertz, J. Frazer, J. Lubbock, M. Mead, E. Burnett
Tylor, H. Adolphe Taine, A. Toynbee, L. Alvin White and etc.), semiotical (R. Barthes, H.-G.
Gadamer, Umberto Eco, J. Lotman, E. Mamontova, G. Pocheptsov and etc.), (post)structural (J.
Lacan, C. Lévi-Strauss, J. Piaget, V. Propp, M. Foucault, R. Jakobson and etc.), structural and
functional (C. Lewis, B. Malinowski, M. Mauss, A. R. Radcliffe-Brown, T. Parsons, W. Lloyd
Warner and etc.), societal (P. M. Blau, H. Blumer, M. Kuhn, G. Homans, T. Shibutani and etc.).
Recent years we observe the increased interest to the study of the symbolic nature of political
relations between the representatives of such research areas as socio-drama (H. Becker, K. Burke,
E. Goffman, H. Duncan, J. McCall and etc.), political communication study (G. Deleuz, J-F.
Lyotard, N. Luhman, J. Habermas etc.), postmodernism (P. Berger, J. Baudrillard, P. Bourdieu, a.
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Giddens, N. Elias, T. Luhmann, A. Schutz and etc). All approaches are different not only in
research methodology, but they are often completely different in their paradigm. However,
fundamental research of the role of symbols in the political process and the disclosure of its
potential as a resource for political order is impossible without taking into account the role of art in
the process of political communication.

The objective of this article is to determine the place and role of monumental art and
protection of monuments in the national identity formation.

3. Results

Monuments and memorials have always been considered as a propaganda tool of the
ruling political system ideas. The main factors for their enormous potential influence on the
collective conscious are ideological programming (message) and the disposition of a monument as
an object the function of which is to be reviewed by people. In addition, the symbolic meaning of
the monument is manifested in its role of space arrangement (because the emplacement of the
monument can expand greatly the range of its semantic value).

It is perfectly illustrates by means of ritual memory, which is an important part of the
socio-cultural and political space of modern society. Systematic and regular ceremonies of ritual
cycle stress the importance of the historical pantheon of the state, event or person. Memory ritual in
honor of the great events in the history of the state, honoring the leaders of the nation legitimizes
the political order. Besides, the participation of officials in such events demonstrates at the
symbolic level the unity of the political elite and the citizens of the country, commonality of their
views and beliefs, cohesion around common system of values. (See more details .: [1]).

Defining the conceptual basis of the memory ritual we must pay attention to its scene-
graphic aspect. The feature of ritual activities is a fixed space, as their main ceremonial component
is specific material object with the specified location. Among them we can highlight monuments
and memorials.

Putting apart cultural and art controversy regarding these definitions, we define memorial
as sculpture or architectural composition the function of which is commemoration of the real
person, animal, historical event or object. Monument (lat. monumentum from moneo — remind) is
a large size memorial, which includes artistic interpretation of a ritual expressed in high scale
ensemble; Memorial (Lat. memorialis - memorable) is a synthesis of art's product, that can take
many various forms — from street furniture (grandstand, interior of subway station etc.) to heroic
architectural area (memorial museum, triumphal ark, city square etc.).

Genesis and evolution of the monument, and memorial as a component of a state symbolic
space does not show the trajectory development of social organization forms, but is also closely
connected with historical paths of culture and art. It is believed that prototypes of contemporary
monuments were ancient tombs and different megalithic structures, that after centuries of their
evolution integrated esthetic and ritual functions with utilitarian ones — pyramids, obelisks in
Ancient Egypt. In subsequent centuries the role of monuments was also played by tombs and
headstones. Here memorial function was dominating in comparison with ritual and worship ones.

Main compositional types of modern monuments (allegorical or portrait statues with
sculptures groups, stellas, triumphal arcs and columns, obelisks) appeared in times of antiquity.
Thus in ancient Rome the important elements of squares (forums) were triumphal arcs and
columns.

In the Middle Ages the common type of monuments was first, a cross, located on
significant place and second, donator’s (builder of the temple) sculptural portrait. The influence of
Christianity reflected customary construction of churches in honor of the gloriously events.

Roman tradition of secular monuments was continued in the Renaissance (for example
equestrian statues in Padua 1447-1453 years, Donatello).

Strengthening the absolutist tendencies caused folding the monumental art of the Baroque
and Classicism to sculptures in honor of monarchs and war leaders. It is because in many European
cities the monuments to monarchs are dominant in composition of urban development.

A key stage in the development of monumental art was the epoch of aspire. From this
moment there appeared the practice to dedicate the monuments and architectural complexes to the
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war victories (The Triumphal Arc on Place Charles-de-Gaulle, Paris; The Alexander Column on
Palace square, St. Petersburg etc.).

From the second half of XVIII the century a tradition to establish monuments for public
figures and artists — writers, composers etc. started at XIX th century, in the era of romanticism
ideas, there appeared monuments to fictional characters. These monuments were included into the
national symbolic pantheon, such as characters of novels, heroes of the national epic etc.

With the development of civil society the organizational approaches to the installation of
monuments have been changed. Along with the public institutions (mainly ministries and
departments on protocol and ceremonial) a variety of civic committees, commissions etc. became
the initiators and organizers on raising money for the monuments.

The XXth century was marked with the massive practice of architectural and sculptural
memorial complexes, usually commemorating the victims of the World Wars. Even today, in the
vast majority of countries in the world the memorial complexes are the key points in rituality
scenarios of public official communications.

Historically, the first monuments of memorial character were ancient tombs (kourgans,
megalithic tombs) - the burial place of tribal chieftains and nobility. Then in the slaveholding states
of the Ancient East a special type of construction of the memorial — stella appeared. In ancient
Greece the main types of memorial were obelisks and temples. These monuments were established
in honor of military victories, the end of long raids, denouement of disasters.

Ancient Rome has given us monuments (statues, columns, arcs) in honor of emperors, for
example Trajan’s and Marcus Avrelius’ columns. Relief decoration of columns could tell us about
emperor’s victorious campaigns. Besides, to perpetuate military victories, triumphal arcs, decorated
with ornamental friezes and inscriptions were built.

However, the origin of modern memorial was widespread in the Enlightenment, with its
characteristic cult of genius, idea of a “secular temple” dedicated to the glorification of the ideal
personality.

In the X1X century they started building memorials, in which religious functions or tasks
in glorification of monarchs or triumphant warlord were replaced with the idea of honoring the
memory of a simple warrior - the hero who died on the battlefields defending his homeland. The
most common type was the Tomb to the unknown soldier. The story of its genesis is rather
interesting.

It is widely believed that the first Tomb to unknown soldier was installed in 1920 in
France. However, the idea to memorize an ordinary soldier was expressed in “The Foot Soldier”
(Landsoldaten) monument, which is established in 1858 in Denmark. In 1890 th in the USA there
have also been some cases to build tombs to unknown soldiers of the Civil War (1861 — 1865).

But only after the First World War, the tradition to install monuments, which symbolize
memory, gratitude and respect to all the soldiers the remains of whom had not been identified
became popular. On November 11, 1920 an unknown British soldier was reburied in Westminster
Abbey in London. He was posthumously awarded the highest British award — “Victoria Cross”.
The epitaph appeared on his tombstone: “The soldier of the Great War, whose name is known to
God”. The king, government members, generals and thousands of citizens attended the ceremony.
And on January 28, 1920 in Paris at the Tomb to the Unknown Soldier («Soldat inconnuy), which
is located under the Arc de Triumph an eternal flame in memory of the French Army was lit. Thus
France became the first country where the concept of the Memorial to eternal fire, as a national
symbol, was implemented. In 1921, the Tomb of the Unknown Soldier with inscriptions: “Here is
the American soldier who deserved the glory and respect, whose name is known only to God ”,
appeared in the USA (Arlington National Cemetery). According K. Piehler, the idea of this
monument reflects the worldview of American society, and entirely consistent with the American
perception of history: it was the tomb to a free man, equal of equal, who defended the values of
democracy. [2, p. 98].

After World War Il the cenotaph with an eternal flame has become an invariable attribute
of many capitals of the world and acquired the status of a national shrine. To put flowers at the
bottom of the tomb to the Unknown Soldier became an obligation for official visits of high rank

(3.
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In the USSR the Tombs to the Unknown soldiers came rather late. In 1957, after Stalin’s
death, for the first time in the Soviet Union at the Champ de Mars in the Memorial to the
Revolution Fighters an eternal flame was lit. The same year on November 6, in Kiev a monument
to Eternal Glory at the Tomb to the Unknown Soldier was installed. On May 9, 1960 in Odessa the
monument to the unknown mariner in memory of the exploits of the Black Sea Fleet mariners
committed during the defense and liberation of the city was opened.

On December 1966, on the eve of the 25th anniversary of the Battle of Moscow in the
capital of the USSR a cenotaph was established. To the Kremlin wall the remains of the Unknown
Soldier from the 41st kilometer of the Leningrad highway were reburied. On the tombstone there
was made the inscription: «us meoe neuzeecmmo. Ilodsue meoti 6eccmepmeny (Your name is
unknown. Your deed is forever). The inauguration of the memorial took place on May 8, 1967 On
the eve of the Eternal Flame at the Champ de Mars in Leningrad there was lit a torch that the
soldiers of Taman Guards Division delivered to Red Square. The event, attracting large number of
people, had become an event of national importance and got a huge symbolic importance. In 1975 -
the year of the 30th anniversary of the Great Victory - the ensemble of the central memorial the
country was supplemented with a bronze composition - a soldier's helmet and laurel branch
assigned to battle flag (sculptor N.V. Tomskiy).

Beginning in the 1970s.the Cenotaph was an inherent part of the Soviet symbolic
landscape.

Today in most countries - the former Soviet republics - the ceremony to put wreaths and
flowers at the Tomb to the Unknown Soldier is certainly a ritual act ritual inherited from the soviet
symbolic system. However its universalism and its key position (which it continues to hold in
memorial and ceremonial cycle) are in the fact that in the mass consciousness of post-soviet society
the Soviet victory over Nazi Germany gained its mythical status. Today, May 9 is interpreted not
only as a historical fact but also as a day of victory over the forces of darkness, that was going to
fight the world. Hence, the semantics of eternal fire, which is a standard feature of a Tomb to the
Unknown Soldier, is supplemented with symbolic light that was brought to the people by heroes.

In Ukraine the ceremony to put wreaths and flowers at the Tomb to the Unknown Soldier,
is borrowed from the soviet civil ceremonies, it remains a key element of ceremonial complex and
sets the standards for all communication actions of this kind, which are regulated by the State
Ceremonial Ukraine.

At the end of ceremony description (ceremony formation as a cultural phenomenon and
element of official public communication) we should note that the public ceremony is a reflection
of trends that dominate the social and political space of any society. Its form is not static and its
content is not a dogma. However, in our view, the language of public ceremonies should not be
transformed into the additional tool of political debate. Sustainability of ceremonial scenarios is not
always an evidence of regime stagnation, but on the contrary, it stands as a guarantee for continuity
of core values and traditions of political culture of government and society in general.

4, Conclusions

The phenomenon of "war of monuments" that gripped Ukraine recent times is a testament
for extremely high potential of socio cultural variety of political symbolism. In particular, as
architect G. Mayo, the author of "War memorials as part of the political landscape" noted, such
monuments do not only reflect military history, they are also mechanisms of "symbolization and
justification™ of history. In his view, the massive construction of war memorials is an effective tool
for symbolic union of nations in the "single political entity" [4, p. 31]. However, as emphasized by
columnists, nothing threatens the future more than a different understanding of the past and
methods of representation.

We believe that aggression targeted at memorials and monuments that are ideological
message of deployment in today's realities of "iconoclastic movement™ to destroy signs of other
eras, is not only an indicator of systemic conflict strengthening in society of transition, but also
points to the extremely complex nature of this kind of symbolism that is rooted in archaic practices
mythologizing, fetish and totems. After all any monument is not just a material object that renders
a particular person or defines a particular idea. A monument is a collective image that contains
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much more than it expresses because it sets the parameters that structure the context in which, by
extrapolating the whole picture of the past in the minds of the consumers of symbolic product, and
reproduced reality, including history. And in this situation the state protection of monuments can
be the tool which integrates and consolidates ritual memory capacity. It can be fully used for the
implementation of public policy identity and for strengthening mutual understanding and friendly
relations among nations.
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